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A COMBINED APPROACH TO THE RECONSTRUCTION
OF THE “SACRED LANDSCAPE” OF DUKLJA AND RASKA
IN THE TIMES OF STEFAN NEMANJA BASED ON HISTORICAL
GEOGRAPHY, ART AND CHURCH HISTORY!

This article strives for a combined approach consisting of historical geography and art
and church History in the research of Duklja and Ragka in the times of Stefan Nemanja. The
article’s first part addresses the circumstances of the birth of Stefan Nemanja and the question
of Nemanja’s two baptisms. Moreover, data on the churches and monasteries, their patrocinia
and the steéci (funeral monuments) in the area of research has been gathered and then anal-
ysed with digital tools to offer a map-based reconstruction of the “Sacred Landscape”.

1 This article represents a scholarly outcome of the project “Beyond East and West: Geocom-
municating the Sacred Landscapes of ‘Duklja’ and ‘Raska’ through Space and Time (11*"-14" Cent.) /
HOLDURA” (FWF Austrian Science Fund International Project I 4330-G; in cooperation with the DFG
German Research Foundation; https://tib.oeaw.ac.at/subprojects/holdura [12 September 2023]). We are
indebted to the FWF Austrian Science Fund and the DFG German Research Foundation for their fund-
ing and support.
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The second part focuses on the early medieval church of St. Stephen in Su$éepan,
located near Herceg Novi in today’s Montenegro. Among its church furnishings and sculp-
tural decorations, a parapet slab, most probably from the 11" century, stands out. Besides
highlighting similar solutions on the parapet slabs of churches along the eastern coast of
the Adriatic, the paper draws attention to iconographic solutions as well as floral and geo-
metric motifs and their importance within the sacred space of the church.

The third and final part of the article introduces an analysis of selected written
sources illuminating the relationship of Duklja with the Latin Church, particularly with the
Apostolic See in Rome, in the 12" and 13 centuries. It deals with the communication of
the Papal Chancellery with the archbishops of Ragusa (Dubrovnik) and Antivari (Bar) in
the backdrop of the ongoing disputes over the church hierarchy in Southern Dalmatia.

Keywords: Stefan Nemanja; Duklja; Raska; Sacred Landscape; Digital Humanities;
Historical Geography; Art History; Church History

1. Stefan Nemanja’s Birth and Baptism

The birth of Stefan Nemanja, the founder of the Nemanji¢ dynasty, took place
in politically and militarily dynamic times in the first third of the 12" century. Espe-
cially in the period from the last quarter of the 11" until the last quarter of the 12"
centuries the Serbian principalities of Duklja and Raska, which were to become the
two foundation stones of the Nemanji¢ Kingdom, tried to secure their existence in
the face of Byzantine and Hungarian pressures and interventions. Zavida, Stefan
Nemanja’s father, and his entire family were deeply affected by this state of affairs
and its consequences.’

Due to the lack of written sources, most aspects of Zavida’s life and the re-
lated chronology remain in the dark. It is disputed in the secondary literature,
whether Zavida was a son of the Grand Zupan Vukan of Raska® or of the Grand
Zupan Uro$ 1 of Ragka*. Tibor Zivkovi¢'s reconstruction of events, which remains a
hypothesis, implies that Zavida was born in Zeta, in Ribnica (today’s Podgorica; cf.
Fig. 1), before 1083/84 and that he became Grand Zupan of Ragka after his father’s
death, but was overthrown by his uncle and cousins and was forced to flee®. It is,
however, certain that his son Stefan Nemanja was born in Ribnica (perhaps around
1113 or, according to a recent hypothesis, around 1130°) and that he was baptised
by Latin clergy (see below). Zavida seems to have regained the throne in Raska with

2 An overview of the political history in this period can be found in: Mcropuja cprckor Hapopa,
156-211; JKusxosuh, lykpa, 451-467. While this article focuses on the two Serbian principalities of
Duklja and Raska, it needs to be highlighted that also the Serbian principalities of Travunija, Zahumlje,
Konavle, Paganija and Bosnia played a crucial role in the foundation of the Nemanji¢ Kingdom. Cf. on
this topic in detail and with a comprehensive bibliography: Komaitiuna, Koncrantun Ilopduporennt.

3 XKusxosuh, IlopTpern, 119.

4 Lesny, Stefan Zavida, 37-49.

5 )Kusxosuh, IToprpern, 119-125.

6 Nebojsa Pori¢ has recently dealt with the dating of his birth in great detail and proposed the
hypothesis that it took place around 1130: ITopuuh, JegaH 3aHeMapeHy IPUCTYII, 63-73.
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the help of the Byzantine Empire. After that, his son Stefan Nemanja was eventually
baptised a second time (see below). But Zavida was overthrown again.”

Mother of God (32) @ St. John the Baptist (5)
St. Nicholas (16) @ St. Archangel Michael (4)
St. George (7) @ All others

St. Peter (7) — Medieval roads

Fig. 1 The Dedications of Churches and Monasteries in the Area of Research
(Map: Markus Breier, Data: Elisabeth Beer; Maps of Power OpenAtlas Database)

The alleged two baptisms of Stefan Nemanja in Zeta and in Raska are still very
much in the dark. Nemanja’s baptism evolved into an intriguing scholarly question
during the 19" century with manifold interpretations, opinions and even severe po-
lemics. The basis for these interpretations are the medieval written sources on Stefan
Nemanja’s life and deeds, here the works by Stefan Nemanja’s sons Saint Sava and
Stefan the First-Crowned.

Saint Sava reports on the birth and the baptism of Stefan Nemanja in his fa-
ther’s Vita, which he wrote around 1208*: “His birth took place in Zeta at Ribnica.

7 Cf. on this hypothesis: XKusxosuh, [lyxma, 456 sq.; Kusxosuh, lloprperu, 119-125. A
summary of the hard facts can be found in: Vicropuja cprickor Hapopa, 208; Bnaiojesuh, Cp6uja, 35.

8 Boiganosuh, Vicropuja, 150; ITopuuh, Jeman sanemaperu mpuctym, 71, footnote 63. Gerhard
Podskalsky dates this Vita to the period from 1208 to 1217: Podskalsky, Theologische Literatur, 357.
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And there he received holy baptism. When this child was brought here, the bishop of
the Church of the Holy Apostles® took him, prayed for the child, anointed him with

myron, and he received the second baptism. Because this was wonderful with this
man: when he was a child, he received two baptisms.”*

The account by Stefan the First-Crowned, Saint Sava’s brother, who composed
his father’s Vita around 1216}, states that Stefan Nemanja was born in Ribnica and
continues as follows: “As there was Latin clergy in this land, he was dignified by the
will of God to receive the Latin baptism. When his father returned to the seat of
power, he was also dignified to receive the second baptism by the hand of the bish-
ops in the Serbian land in the Church of the Holy Apostles Peter and Paul, ..."*?

The third source regarding the baptism of Stefan Nemanja, which needs to be
mentioned at this point, is the Serbian Genealogy called Pajsijev rodoslov. It was com-
posed in the 17" century based on older textual evidence, which cannot be dated exact-
ly", and reports that Stefan Nemanja received baptism in a Church of the Saint Archan-
gels in Latin rite and that he was then baptised in the Church of the Holy Apostles Peter
and Paul in Ragka by the Orthodox Bishop Leontije of Raska at the age of 30."*

9 The Church of St. Peter in Ras was built during the reign of the Serbian Prince Radoslav
around 820. It seems that the Serbian Prince Mutimir restored the building approximately 60 years later,
making it an episcopal seat. The church was decorated with fresco paintings at the beginning of the 10th
century during the reign of the Serbian Prince Petar Gojnikovi¢ (reigned 892-917). The building, made
from sandstone and travertine, is a rotunda encircling an irregular tetraconch with vaults in the form of
semicircles. The conch on the Eastern side, intended for the altar space, had a different shape and a larg-
er area than the other three conchs. Above the central area is a dome, which is octagonal on the outside.
The Eastern conch served as an altar, while on its Northern, Western and Southern sides the rotunda is
embraced by a horseshoe-like ambulatory, above which are galleries looking onto the nave. Cf. on this
church: Jepoko, Apxurexrypa, 49-57; Bypuh, babuh-Bophesuh, Cprcka ymerHoct, 5-49; Kalié, Cor-
onation Churches, 7-18; Kopah, O apxurtextypnu, 173-185; /lahesuh, Pesynraru, 149-162; Mapxosuh,
Bojsoguh, Llpksa; Ioitosuh, Ilpencimtusame, 209-232; Koposuh-/by6urxosuh, YKusomnc, 35-49.

10 English translation by Mihailo St. Popovi¢. Edited in: CBetn CaBa, 188: “poKARCTEOY €10 ERIELLIOY
Eh ZETR HA PhIENHLH. H TALIO MPTEMILOY CRETOE KPKLUIENTE. HZHECENOY MMAANKHLOY ToOy covLioy CRiuo. MPTEME EMHCKONK
CRETRIXh AMOCTOAR LIphKBRE. H LIOAHTROY AABR MAAAENLIOY COVILOY. H MVPWMUb €M0 MOMAZA. H APOYTO KPhLUEHTE NpiemLoy
€LIOY. CE KO AHRHO BRICTh (0 MOYZRH CEMb. IAAAEHLIOV ELIOY COVILIOY ARE ISPhLLIEHTE Mpie.”.

11 Boiganosuh, Victopuja, 153; Podskalsky, Theologische Literatur, 361; ITopuuh, Jeman
3aHeMapeHu npucTym, 71, footnote 63.

12 English translation by Mihailo St. Popovi¢. Edited in: Crecdan ITpposerdanu, 18, 20: “Coyiutiin
B ZEUAH TOH H AATHHLCKHMb HIEPEWLIE HZLEOAEHHIEU /K€ ROZRHIEUb CTIOAOKH C€ H AATHHKCKOIE TPHIETH IKLIEHHIE BhZEAALLKLLIOY
ZRE (€ (OTHLIOY 1€r0 HA CTOAHOIE LYECTO H MAIH CTTOAOEH C€ KTOPOIE IPLLEHHIE MIPHIETH (OTh OVICI CRETHTEAR H AprHHIEPKIA Mocp At
CPLIILCKRIIE ZEUAIE Oy CRETBIO H Oy KCECAABHBIO H EPLXORHHIO AMIOCTOAOY METpA H Maga4 ... The editors contest in their
commentary that Stefan Nemanja was born in Ribnica based on their comparison of the manuscripts of
the Vita. According to them, he was baptised in Ribnica in a Church of the Holy Mother of God (Credan
ITpBoBenyany, 139). Unfortunately, we cannot corroborate their interpretation in this very respect.

13 Cf. on the dating: Jlerorcu, IX-X. See also: Podskalsky, Theologische Literatur, 490-493
(with a comprehensive bibliography). And in general on the Serbian Genealogies: Muxamuuh,
Popmocnosu, 625-627.

14 L« . o " .
Jletormien, 17, 19: “H npHxoAHTh nphEke Bh LphKRE CRETTHX APXTCTPATHIE CHAR RECMAKTHTHX, H Mpieih

KPLLENTE AATHHCITE €pecH. ... TTocatAH MPHYXOAHTE Bb LpLKLE CBEThIHX AnocToAb [leTpa  [1aBAa, ke tecTh Mo cptak Paca, H

TOY MpIEMAITR CRETOE IKPRLLENTE poycolo MpkocRellEHAATo ApxienHcicona AEONTIA, TorAd AKTOMB ERICT -4+ THUb. In English
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The quoted sources spurred an intensive discussion, even polemics, in histor-
ical research, whether Stefan Nemanja was baptised two times, firstly in Latin rite
and then in Orthodox rite, or whether he was baptised in Latin rite and then anoint-
ed in Orthodox rite.

The “History of the Serbian People” (Istorija Srpskog Naroda), for instance,
summarises that Stefan Nemanja was born in Ribnica (today’s Podgorica) in Zeta,
that he was baptised by Latin clergy in Zeta and that he was baptised again (a sec-
ond time) in the Church of the Saints Peter and Paul in Raska, after his family had
moved to Ragka.”® The historian Tibor Zivkovi¢ emphasised as well that Stefan
Nemanja was baptised two times and that his second (Orthodox) baptism should be
seen through the political prism of a rapprochement with Byzantium.'®

The interpretation that Stefan Nemanja could have been baptised in Latin rite
and then anointed in Orthodox rite has already been expressed in the 19" centu-
ry. A manuscript entitled “On Nemanja’s second baptism” (“O gpyrom kpuitemy
Hemamwuny”), in which the historian Ivan Pavlovi¢ analysed all three aforesaid
medieval sources and stated that Stefan Nemanja was not the person who was bap-
tised two times, but his father [sic!] Uro$, was reviewed by the archimandrite and
historian Ni¢ifor Duci¢ (1832-1900) and severely refuted.”” Amidst Ducic’s fierce
critique, his hint is to be found that Stefan Nemanja was certainly anointed, because
the baptism is one.'® The same thought was expressed by the archimandrite and
historian Ilarion Ruvarac (1832-1905)" and by the historian Miodrag Purkovi¢
(1907-1976). The historian Dimitri Obolensky (1918-2001) strictly ruled out the
possibility of two baptisms and stated that the “second baptism® was in fact chrisma-
tion (anointing with holy oil).”!

translation: “Firstly, he came to the Church of the Saint Archangels the Bodiless Powers and received
baptism by the Latin heresy. ... After that, he came to the Church of the Holy Apostles Peter and Paul,
which lies in the middle of Ras, and there he received baptism by the hand of the Archbishop Leontije,
when he was 30 years of age” (translation by Mihailo St. Popovi¢).

15 Ylcropuja cprckor Hapona, 208: “Y HeMupHuM OKOMHOCTHMA TpBe monosune XII Beka,
HemamuH oran, 3aBuza, nsberao je ¢ mopopuioM y 3ety, rie my ce y Pubnunu popgyo cun Hemama.
Kacumje ce, y m3amemeHnM IpuinKama, nopoauia spaha y Pamky. Hemama, kora cy y 3eTu KpcTumm
JTATMHCKM CBEIITEHNIIN, 110 MoBpatKy y Pac je y npksu Csetor Ilerpa u ITaBna 6uo mo gpyru myT
KpIITEH, Tajla [0 IPaBOCTIaBHOM 06peny.”

16 >Kuexoeuh, Ioptpern, 122, 124.

17" lyuuh, Vissjemrraj, 125-130.

18 Iyuuh, Vissjemrraj, 127.

19 1osuh, Credan Hemama, 384-390.

20 ITypkosuh, Vicropuja Cp6a, 31: “.. u TamMo My ce oko 1113. roguse, y Mecty Pubrmmm (kop
nanamme Iogropure) poguo cun Hemama. Taja je TaMo 611710 caMO KaTONMMYKUX CBEIITEHNKA, T1a je
crora Hemama 610 kpuiten o o6peny Karonndake 1jpkBe, a Tek JOLjHMje, KaJj My ce OTal] BPaTHO y
Pamky, Hemama je 610 MyponomasaH y IIpaBociaBHOj Ipksu.”

21 Obolensky, Sava of Serbia, 117, footnote 11.
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Would such a procedure of a baptism in Latin rite and then an anointment in
Orthodox rite be admissible from the point of view of canon law? The Serbian-Or-
thodox bishop and expert on Orthodox canon law Nikodim Milas (1845-1915)
excludes strictly the possibility of two baptisms.”> He outlines that Christians, who
are not Orthodox, are accepted as members of the Orthodox Church either through
baptism, or through anointment or through penance and commitment to the Or-
thodox faith. In the case of Roman-Catholic Christians, who of course confess to the
Holy Trinity and who have not received anointment yet, the anointment has to be
administered from the Orthodox part. If the Roman-Catholic Christian has already
received the anointment, then the penance and the official commitment to the Or-
thodox faith by stating the Orthodox creed apply. In other words, a second baptism
is not envisaged for Roman-Catholic Christians.”

Based on the aforesaid known and often discussed written sources and with-
out new source-based evidence, the question of the baptism or two baptisms of Ste-
fan Nemanja cannot be solved with certainty. From the point of view of canon law a
second baptism can be excluded, while from a political point of view, as emphasised
by Tibor Zivkovi¢, it cannot be ruled out as a viable possibility. The most recent
synopsis on this question was given by Miodrag Markovi¢ and Dragan Vojvodi¢,
who speak of Nemanja’s anointment in the Church of St. Peter in Ras at the earliest
in 1119 and at the latest in 1123/1127.2* We also tend to discern in Stefan Nemanja’s
»second baptism® in fact an anointment. Be that as it may, we do see the results in
the historical developments of the 12" and 13" centuries, which were summarised
by Aleksandar Loma aptly as follows: “The Serbs finally choose between the spheres
of Western and Eastern Christendom the latter. Nemanja is baptised again, this time
in the Orthodox rite and persecutes the Bogomils, while Saint Sava achieves the in-
dependence of the Serbian Church within the Orthodox World”>

Therefore, we need to ask the question, what the religious landscape looked
like in our area of research, i.e. in Duklja within the borders of today’s Montenegro
and in Raska within the borders of today’s Montenegro and Serbia, at the time of
the birth of Stefan Nemanja as well as during the course of the 12 and 13" centu-
ries. For this reason, we have embedded manifold data on the respective Orthodox
and Latin churches and monasteries, their respective dedications and their loca-
tion, on the steéci (funeral monuments) and on the road network® into our Maps

22 Milasch, Das Kirchenrecht, 553 sq.: “Die notwendige Bedingung zum Eintritt in die Kirche
und zur Erlangung der vollberechtigten Mitgliedschaft in derselben ist die Taufe. Die nach der kirch-
lichen Lehre vollzogene Taufe kann nicht wiederholt werden, und der Geistliche, welcher eine solche
Wiederholung vornimmt, wird abgesetzt”.

23 Milasch, Das Kirchenrecht, 558 sq.
24 Maprosuh, Bojeoguh, Llpksa cBetux anocrona ITerpa u ITasnma y Pacy, 49, 52.
25 Translated from Serbian in: /Toma, Heku cnaBuctidky acrexty, 106.

26 Cf. on the method, which we applied to reconstruct the road network in the area of research:
Popovi¢ et al., On the Crossroads.
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of Power OpenAtlas Database, which allows us to extract layers based on these data
sets and combine them in distribution maps®. Through this approach we aim to
discern the integral parts and characteristics of the “Sacred Landscape” in the peri-
od of Stefan Nemanja and to undertake the effort to offer an approximation, what it
might have looked like.?®

2. The Patrocinia of Churches and Monasteries in the Area of Research

Our follow-up question, based on our data sets in the aforesaid database, is,
if the dedications of the churches and monasteries reveal certain clusters of Latin
or Orthodox influence in the respective landscape. On the one hand it has been
emphasised, for example, that dedications of churches to Saint Peter bear witness to
a Latin influence in the area of research.” On the other hand Stefan Nemanja had a
special relation to Saint George. According to the Vita by Stefan the First-Crowned,
Stefan Nemanja was rescued by Saint George from the cave, into which he had been
thrown by his brothers. After that, he defeated his brothers in a battle near to the
village of Pantino in Kosovo with God’s and Saint George’s help.*® These events most
probably occurred between 1166 and 1168.*' It is further known that Stefan Neman-
ja built the Monastery of Djurdjevi Stupovi in Raska, near today’s city of Novi Pazar,
as an expression of gratitude to Saint George in 1170/71. The monastery’s church is
a combination of Byzantine and Latin spatial composition and construction, and
as such belongs to the so-called Raska school of architecture.’> Moreover, Stefan
Nemanja had also a strong relation to the Holy Mother of God and Saint Nicholas.*

Therefore, the question arises, whether Stefan Nemanja’s personal belief is
mirrored in the patrocinia of churches and monasteries in the area of research
during his lifetime and whether we may discern specific clusters of patrocinia after
his death until the 13" century? Such an approach is based on the fact that Stefan
Nemanja united Raska and Duklja politically and militarily. He was born in Ribnica,
which constituted a border zone of Duklja towards Raska at that time**, and con-
quered Duklja with its coastland at the beginning of the 1180s in order to establish,
amongst others, a united economic zone with an access to the Adriatic Sea.*

27 Cf. on the meaningfulness of “distribution maps”: Rackham, History, 9.

28 Cf. on the definition of a “Sacred Landscape” with a comprehensive bibliography: Vionis, In-
terdisciplinarity, 121-140.

29 Maritch, Papstbriefe, 3.

30 Credpan [Tpsosenuann, 24, 26, 28, 30, 32.

31 Vcropuja cprickor Hapopa, 209; Ivanovic, Serbian Hagiographies, 114.
32 Yanak-Meguh, Bowikosuh, ApxurexTypa, 54-76.
33 Credan [psosenuann, 32.
34 JKuexosuh, Tloprpern, 124.

35 Komaimuna, lpksa u apxasa, 157-159; Komaiiuna, Pumokatommaxa ripksa, 281-292; Kue-
kosuh, [lykpa, 464.
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Our data from the database reveals that the most widespread patrocinia in
the area of research are the Holy Mother of God, followed by Saint Nicholas, Saint
George, Saint John the Baptist and Saint Archangel Michael (Fig. I). In the case of
the churches and monasteries dedicated to the Holy Mother of God and Saint Nich-
olas a specific pattern of distribution cannot be discerned. They are both to be found
on the coast of Duklja as well as in the hinterland of Raska. Interestingly, neither
churches nor monasteries dedicated to Saint Archangel Michael, who was the patron
saint of the rulers of Duklja/Zeta, nor of Saint Stephen, who was the patron saint of
the Nemanji¢ dynasty, are present to such an extent as to form some kind of cluster
in the area of research.®

The case of Saint George seems to be more instructive in this sense. His patro-
cinium stretches from the Church of Saint George in Ribnica (today’s Podgorica) to
the South as well as to the North following the road network. To the South we find
the Church of Saint George on the island of Beska (15" century) and the Church of
Saint George in Stari Bar (12" century). To the North there are the Monastery of
Djurdjevi Stupovi in Berane (between 1170 and 1190) and the aforesaid Monastery
of Djurdjevi Stupovi near Novi Pazar.”” In this case one could hypothesise that the
patrocinium of Saint George is linking the coast and the hinterland.

3. Stefan Nemanja, the Bogomils and the steéci

Our next step in the effort to offer an approximation of the “Sacred Land-
scape” in the times of Stefan Nemanja is the introduction of written sources on the
Bogomils on the one hand and of a layer of archaeological data regarding the, in aca-
demia intensely discussed, funeral monuments (stecci) in the area of research on the
other hand.*® Whereas the steci were connected to the Bogomils in older publica-
tions, it seems to have become clear in newer research that these funeral monuments
are a mixture of Christian and archaic-magical elements, which are not a strictly
confessional, but especially a territorial phenomenon. Their distribution pattern
seems to be tied to the Dinarides and to its stockbreeding population.”

While the Bogomil heresy spread via Duklja and Ragka to the West and
North-West, i.e. to Bosnia, Dalmatia and Croatia, its history and development in

36 See on both patron saints: /loma, Panu cnojesu, 11.

37 The data on these monasteries and churches in our Maps of Power OpenAtlas Database can be
freely accessed and explored via: https://tib.oeaw.ac.at/balkan/digital/explore (12 September 2023). Also
cf. https://maps-of-power.oeaw.ac.at/ (12 September 2023).

38 There is a very comprehensive bibliography on the Bogomils in the Balkans, but there are in
contrast scarce publications on their presence in today’s Montenegro. Cf. the following selection of pub-
lications on the Bogomils in general: Rupkosuh, boromunu, Borymmumm, 51-52; Jpaiojnosuh, Kpcrjaru;
Fine, The Bosnian Church; Komaiuna, llpksa u gpxasa, 164-178; Iemposuh, Kymyrepu, 35-75; Sidak,
Studije; Tyras, Die Bogomilen, 76-100. Cf. on the stecci: Beslagi¢, Leksikon, 164-165; Beslagic, Ste¢ci —
kultura i umjetnost, 495-496, 512-513.

39 TMowiosuh, Crehun, 708 (with bibliography).
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Raska can only be traced in the written sources from the end of the 12 century*,
which makes it impossible to localise their spheres of action in our distribution map
(Fig. 2). According to Saint Sava and Stefan the First-Crowned, Stefan Nemanja was
actively engaged in the fight against the Bogomils in his realm.*

Regarding the funeral monuments (stecci), we used the publication by Sefik
Beslagi¢ in order to embed his data in our database and to enrich with it our distri-
bution map for further analysis and discussion. One of the challenges lies in the fact
that the respective stecci in Montenegro are mostly undated.

Latin churches and monasteries
Orthodox churches and monasteries
Mixed denomination

Unknown denomination

Tombstone stecak

Medieval roads

Fig. 2 The Denominatins of the Monuments in the Area of Research
(Map: Markus Breier, Data: Elisabeth Beer; Maps of Power OpenAtlas Database)

When we take the Orthodox and Latin churches and monasteries into account
as well, a pattern emerges. While the steéci are present in the North-West of the area
of research, the Orthodox monuments are located mainly in the hinterland to the

40 Jlpaiojnosuh, JepeTndxe 1pkse, 28.
41 Cpetu Caga, 150, 194, 214; Credan [IpBoBenyany, 32, 34, 36. Also cf. Xexuh, Bemrruiya, 17 sq.
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North-East, with two exceptions on the coast itself. The Latin monuments for their
part are to be found only along the coast. In two cases we witness a mixed denom-
ination on the coast, namely in Kotor and in Spi¢. Furthermore, we discern that in
the area in the North-West, where the stecci are mainly located, are neither Ortho-
dox nor Latin churches and monasteries in the period under research. Could this be
due to the fact that the local stockbreeding population was highly mobile and, thus,
gravitating towards religious centres in other areas?

This reconstruction of the “Sacred Landscape” has to be seen as an approxima-
tion and basis for further discussion. The enrichment of this picture can be achieved,
amongst others, by the means of Art History, which can bring forth still unknown
artistic interactions between the Latin West and Orthodox East in situ and help
shape the zones of influence and interaction.

Mihailo St. Popovic¢

4. The Early Medieval Church of St. Stephen in Su$éepan and Its Parapet Slabs

At this point we would like to highlight as a concrete case study in the field
of Art History the Early Medieval church of St. Stephen. It is located in Suscéepan,
on a hill above Igalo, to the North-West of Herceg Novi, in the area of the former
Travunija parish of Dracevica. Today, there is a newer church with a surrounding
cemetery in its place (Fig. 3), dated to the end of the 19" century, while the existence
of an older church, from the Early Medieval period, is testified by discovered parts of
church furnishings, sculptural decorations, as well as by the very toponym of Susce-
pan, Sustjepan itself?, which derived from the name of Saint Stephen.*

The first records about the church were made in 1894 by Mladen Crnogorcevi¢
in the publication “Sematizam pravoslavne eparhije bokokotorske”* After describing
the church, its surroundings and the preserved sculptural decoration, Crnogorcéevi¢
pays special attention to the parapet slabs, which once formed an integral part of the
altar screen and which, as he states, were built into the lower part of the bell tower.
The rectangular slabs are decorated in the upper half with, as he states, “two winged
lions or vultures, with bird’s heads and with raised tails”, while in the lower part there

42 'The name “Suséepan, Sustjepan” derived from the Latin toponym of “Sanctus Stephanus’, see
Jloma, Panu cnojeBu, 1-18, esp. 10; Putanec, Refleksi, 149 sq.; Simunovié, Toponimi, 112.

43 To date, no major archaeological research has been carried out on the church and its sur-
roundings, except for the survey of the terrain carried out by Ilija Pusi¢ in 1971. On that occasion a
small excavation was opened along the Northern wall of the present-day church, which allows the as-
sumption that the newer church was built on the foundations of the older one, but in order to emphasise
this claim, more thorough archaeological investigations are necessary, see Pusic, Preromanicka arhitek-
tura; Pusié, Preromanicka dekorativna plastika, 183-186; Pusic¢, Tragovi arheoloskih lokaliteta, 1-23, esp.
6; Pusi¢, Predromanicka umjetnost, 31. It is certain that a surrounding medieval cemetery was estab-
lished around the church.

44 L[pHoiopuesuh, IllemaTn3sam, 42.



MIHAILO ST. POPOVIC, BRANKA VRANESEVIC, DOROTA VARGOVA: A Combined ... 383

Fig. 3
The Church of St. Stephen in Sus¢epan
(Mihailo St. Popovi¢, 2021)

Fig. 4

A Photograph of the Parapet Slabs

as the Bases of the Stone Table, taken

in the Church of St. Stephen in Su$éepan
(Miodrag Markovi¢, 2017)

are “curves with palmettes, similar to Italian inlays”* After the reconstruction of the
church in 1898, parapet slabs were used as the bases of the stone table located in the
churchyard (Fig. 4).*

45 IJproiopuesuh, Illemarnzam, 42. In 1876, Mladen Crnogoréevié visited the grounds and left a
record of the church and its decoration.

46 Ciiojanosuh-Maxcumosuh, Hexomiko npuiora, 49 sq., fig. 1.
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Apart from the parapet slabs, fragments of plastic with floral motifs and a
damaged capital were found, which together formed a former stone iconostasis.”” In
the wake of the modern renovation of the church, stone parapet slabs were built into
the inner side walls of the nave, in its Northern and Southern sides, where they are
still located today (Figs. 5, 6).*®

Fig. 5 The Stone Parapet Slabs in the Nave Today Fig. 6 The Stone Parapet Slabs in the Nave Today
(Miodrag Markovi¢, 2017) (Miodrag Markovi¢, 2017)

Jovanka Maksimovi¢ payed special attention to the stone sculpture of the church
in Su$éepan in her research, which she dated to the 11" century and further connected
them with the sculptures of the churches of St. Michael in Ston, St. Jurja (George) near

47 Ciojanosuh-Makcumosuh, Hexonuko mpusora, 49 sq.

48 Ciiiojanosuh-Makcumosuh, Hexonuko npunora, 49 sq.; Bypuh, babuh-Hophesuh, Cprcka
yMeTHOCT, 33. Jovanka Stojanovi¢-Maksimovi¢ states that the stone parapet slabs were a part of the stone
table that was located at the entrance along the Southern wall of the church. During the next renovation
of the church, the slabs were embedded along the Northern and Southern inner side walls of the nave,
near the altar area, where they are still located today.
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Janjina on the peninsula of Peljesac and St. Michael on the island of Kolo¢ep, and later
included a representation of a griffin from the gable of St. Martin above the Golden
Gate in Split.*” Bearing in mind the palaeographic and epigraphic semblance of the
mentioned monuments, and following the research by Miljenko Jurkovi¢, we can also
add the church of Our Lady of Luzina on the peninsula of Peljesac to this group.™® We
have to point out the conflicting opinions regarding the dating of the sculptures of the
church in Suséepan in the research. While Ilija Pusi¢ believes that they are from the
10* century®’, Jovan Kovacdevi¢ places them in the 9" century®?, and Porde Jankovi¢,
which seems unfounded, dates them to the 8" century®. Bearing all of the aforesaid in
mind, and based on stylistic and iconographic characteristics, as well as analogies of
the reliefs of nearby monuments, we are inclined to agree with the analysis and conclu-
sions of Jovanka Maksimovi¢ and to date the pre-Romanesque parapet slabs to the 11
century, although we would still leave the question of a more precise dating open, since
it goes beyond the scope of this paper. There is also the possibility of assuming that
they were created in the same stonemason’s workshop, perhaps in Dubrovnik or Kotor,
although more detailed research is necessary for such presumptions.*

In question are two well-preserved limestone parapet slabs, approximately
86 x 50 x 5.5 cm in size, with identical decoration (Figs. 5, 6).> They are framed by
threefold braids, inside of which circular motifs are placed, while a horizontal strip,
which is placed in the middle of the slab, divides them into two units. In both cases,
representations of griffins in relief are placed in the upper halves of the panels, while
in the lower units there are representations of spirally twisted floral motifs, which
form the shape of a stylized lyre.

Stylized griffins are placed in profile, with open large eyes and small ears,
spread wings which spirally twist forward at the tip, raised tail and front right claw
or paw. The body is covered with stylized feathers with heart-shaped motifs located

49 Cinojanosuh-Maxcumosuh, Hexonuko mpurora, 49 sq. Of the same opinion are: Petricioli,
Od Donata, 63; Boiocasmwesuh, Cumsonmka, 41. More on the sculptural decoration: Bjelovucié, Ruevine
crkvice, 117-122; Jurkovié, Pleterna skulptura, 165-184; Jurkovi¢, Skulptura; Jurkovié, Prilog, 183-199;
Jurkovié, Natpisi, 83-89; Pekovic, Violi¢, Brajnov, Oltarna ograda, 1-8; Tornas, Nova promisljanja, 41-60.

50 urkovié, Natpisi, 83-89.

51 pysi¢, Tragovi arheologkih lokaliteta, 1-23, esp. 6; Pusi¢, Preromanicka arhitektura, 30-32.

52 Kovacevié, Od dolaska Slovena, 279-444, esp. 336, 380.

33 Jankovié, Srpsko pomorije, 151 sq.

54 Jurkovic, Prilog, 197. We consider it necessary to carry out a detailed analysis of the sculptural
decoration of monuments in Boka Kotorska and possible workshops in order to see more clearly the de-
velopment of the entire corpus of early Romanesque sculpture in the area of Southern Dalmatia and the
Eastern Adriatic. At the same time, we are of the opinion that the analysis of the eventual polychromy,
i.e. the pigments of the relief, would be important, which would greatly help to better understand the
significance and meaning of the entire sculptural decoration as well as its place in the church.

55 Maxcumosuh, Cxynnrypa, 27. Meri Zornija provided a somewhat different dimension 49,5 x
90 x 5,5 cm, see Zornija, Ranosrednjovjekovna skulptura, 495. We must emphasise that the griffin on the
left parapet slab is slightly smaller compared to the one on the right. Also, the left panel is damaged in
the upper left corner, at the place of the braid, and it was obviously broken and assembled at some point.
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at the back leg, or to be more precise at the thigh and wings, inside which cross
motifs are carved. Beneath the griffin’s beak develops a spiral band in the shape of a
reclining letter S, while beneath the raised leg is a stylized floral motif, with sharply
indented leaves (bands). The griffins were obviously designed to be placed facing
each other, as guardians of the altar area, as will be discussed further in the text.

Below the griffin, in the lower zone, there is a representation of a stylized lyre,
which, in its upper part, forks into a three-part leaf at the spirally twisted ends that
are joined by a single horizontal band. In the lower part of the floral motif, a double
tripartite leaf emerges from the spiral curls.

Apart from the church of St. Stephen in Su$céepan, griffin motifs on the par-
apet panels can also be found in the church of St. Michael on Kolo¢ep. Inserted
into a circular motif filled with interlacing and framed by floral motifs, the griffin is
eagle-beaked and has ears on its head, spread wings with spirally curled ends, and a
raised tail, so that it fully corresponds to our example.”® J. Maksimovi¢ finds a similar
motif in the church of St. Martin in Split, as well as on an altarpiece in Aquileia and
in Corinth in the Peloponnese.”” In her doctoral dissertation, Meri Zornija quoted
another example of a griffin that she identified among the fragments of the altar
screen of the church of St. Stephen in Dubrovnik, tentatively dated to the second
half of the 11" century.*® Griffins can also be found on a fragment of the plutei of the
parapet slab of the Cathedral of St. Tryphon in Kotor, dated to the second half of the
9 century®, the portal of St. Lawrence in Zadar from the 11" century®, on the ped-
iment from Majdan in Solin®, a fragment of plutei (?) of the church of St. KrSevan in
Zadar®>. When it comes to the motif of the lyre, it is visible, apart from Suscepan, as
we have already pointed out, also in churches in Kolo¢ep and Gospa od Luzina.

In order to understand the selection of two antique motifs on the parapet slab, it
is necessary to consider their origin, function and significance. In our analysis, our in-
terest lies on the iconographic characteristics of the motif of the parapet slab, while we
will leave the analysis of the appearance and development of parapet slabs in general in
the art of the Late Antique and Medieval periods for future research. Bearing in mind
that the mentioned parapet slabs were developed in a territory with a long ancient tra-
dition and that they are very well-known ancient motifs that are to be found in Early

56 Maxcumosuh, Cxynurypa, 30, fig. 18; Boiocasmwesuh, Cumonuka, 42, T. VIIL, 1; Milosevi¢ et
al,, Oltarna ograda, 9-18; Pekovi¢, Violi¢, Brajnov, Oltarna ograda, 1-8.

57 Makcumosuh, Ckymnrypa, 27 (with literature).
38 Zornija, Ranosrednjovjekovna skulptura, 190, T. XXXIV.

3 59 Zornija, Ranosrednjovjekovna skulptura, 191, 475; Cuburovié, Kataloska jedinica, 110, no. 31;
Canak-Medi¢, Cubrovié, Katedrala, 188; Abramovié, Romanicke crkve, 140.

60 jurkovié, Pleterna skulptura, 165-184; Jurkovi¢, Skulptura; Jurkovié, Prilog, 183-199; Jurkovi¢, Nat-
pisi, 83-89; Petricioli, Plastika, 39-46, esp. 44 sq.; Zile, Predromanic¢ko crkveno graditeljstvo, 84, T. XIX/3.

61 Petricioli, Pojava.
62 Petricioli, Pojava; Jaksi¢ — Hilje, Umjetnicka bastina, 142 sq.
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Medieval art, we will refer to the analysis of Zeljko Rapani¢, who in his book “Predro-
manicko doba u Dalmaciji” pointed out the importance of the Early Christian heritage
in the formation of Early Medieval art in the area of the Eastern coast of the Adriatic.®®
Also, he indicates the possibility of survival and continuity of workshops since ancient
times. Further research in this direction was carried out by Nikola Jaksi¢, who, first
of all, identified the above-mentioned motifs on the floor mosaics of the Ancient and
Late Antique periods, and then traced the intertwined bands that form braids and
knots in the tradition of Insular art, that reached the mentioned area through Caro-
lingian influences.* Floral stylized motifs are also known in the art of Byzantium and
Western Europe, especially today’s Italy, as emphasized by Jovanka Maksimovi¢. In
support of the thesis of the mentioned influences, Miljenko Jurkovi¢ discerned, during
the research of the sculptural decoration of the so-called South-Dalmatian groups of
pre-Romanesque sculptures, apart from Early Christian and Western European influ-
ences, also the significant role of Byzantium.® Regardless of the direction of influence,
we can assume that their meaning remained largely unchanged, and was incorporated
into a new, modern narrative.

The study of the intercultural transmission and exchange of iconographic
motifs of the Ancient period represents one of the prominent and important ways
to understand Medieval art and culture, which is comprised of equally prominent
emissions coming from both the West and the East. In our case, these are the motifs
of the griffin and the lyre, as the supporting themes of the parapet slabs of the altar
partition, the liminal space that physically but also symbolically separates the most
sacred space of the church from the nave. The mythological, exotic, complex and flu-
id solar creature, the griffin, is tied to the land of the Hyperboreans and Scythians, as
well as to the god Apollo® (whose symbol is also the lyre), that is, Dionysus, as they
pull his chariots®”. The motif of the griffin, as previous research shows, developed in
the art of the East and it seems that through Sassanid influences, first of all through
fabrics, i.e. silk, reached Byzantium and finally Western Europe, where it retained
a similar or the same meaning.®® Presented in profile, it often appears in the art of

63 Rapani¢, Predromanicko doba, 115-130.
64 Jaksi¢, Dalmatinski primjeri, 395-406; Jaksic, Riflessi, 17-26; Jaksi¢, Klesarstvo.

95 Jurkovié, Prilog, 197. On the research of Byzantine hagiotopography in the Adriatic, see
Preradovié, Bisanzio sull’Adriatico.

66 ODB, 884; Sidonius Apollinaris, 138-175; Mayor, Heaney, Griffins, 40-66; Herodotus, 4. 13.
1; Schrader, Medieval Bestiary, 18.

67 ODB, 884. In ancient iconography they are commonly shown pulling the chariot of the Sun,
becoming at the same time guardians of light, as evidenced by the eagle’s beak, claws and wings.

68 Maguire, Profane Aesthetic, 189-205. Intercultural iconographic emulation is imbued with
the needs of ktetors/artists, who have chosen certain motifs for a reason and with a clear goal in order to
convey certain aspects of personal or collective identity. Fabrics with griffin motifs were often worn by
members of the imperial family, as it signified social, political achievements and affirmation of status,
imported from the East, as most researchers agree, see Walker, Islamicising Motifs, 391-402.
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Byzantium after the end of iconoclasm, especially on fabrics, seals, miniatures, jew-
ellery, ivory, stone reliefs, etc.” Namely, when it comes to stylistic and iconographic
characteristics, a significant Islamic (primarily Fatimid) influence has been suggest-
ed in the research. This is reflected in the artistic expression by linearity, often with
an animal presented in profile with abstract motifs that frequently include ribbons
or beads on the wings and motifs of tears on the flanks of the animal. A character-
istic example of this style is the seal of a certain John, protospatharios, from the 10*
century.”” The appearance of the griffin in the art of the Middle Ages, and also at the
case at hand, indicates that it becomes an integral part of the narrative that directly
and clearly communicates with the medieval audience and not exclusively the Byz-
antine one, especially if we bear in mind that textiles with representations of griffins
were often diplomatic gifts”* or subjects of trade. Therefore, in question are motifs,
but also symbols, whose meaning was understandable to a wider range of audience,
and apart from decorating the imperial chambers and clothing, griffins found their
place on altars, sarcophagi, relic covers or, as in the case of the church of St. Stephen
in Sus¢epan, parapet slabs.”

As we have already mentioned, griffins have a long history within which they
carry multiple and multi-layered meanings. Seemingly terrifying, woven from a lion,
an eagle and sometimes having a serpent for its tail, they were guardians of entranc-
es, passages, gates, tied, as we already mentioned, to the solar god Apollo, then also
Dionysus. Presented alone or in pairs, facing each other, or while hunting, they had
the apotropaic role of protectors of the ruler, his power and ideology, as evidenced
by representations on thrones, throne halls, as well as in tombs, on sarcophagi, amu-
lets, in both Antiquity and later in the Middle Ages.” They are common in the sacral
art of the Middle Ages, as evidenced by griffin motifs on fabrics, which were often
used to wrap relics, and as we have seen in the above-mentioned examples, they

9 In the time after iconoclasm an iconographic type of griffin was formed, which is somewhat
different from its ancient predecessor, such as we can see on the example of the Imperial Palace
in Constantinople, and indicates a noticeable Sasanian and Late Antique influence of the Eastern
Mediterranean, see McClanan, Illustrious Monsters, 133-146, esp. 134. On examples in the art of Byzan-
tium, see Trilling, The Roman Heritage, 1-112; Bouras, Griffon; Otto-Dorn, The Griffin-Sphinx Ensem-
ble, 303-310; Evans — Wixom, The Glory of Byzantium, cat. no. 150, 269; Walker, Islamicising Motifs,
385-413. The Byzantine Emperor Constantine VII Porphyrogenitus described in the “Book of Ceremo-
nies” large reddish-purple curtains hanging in the Chrysotriklinos with motifs of, among others, griffins,
see Porphyrogenitus, 581-588, 595. Descriptions of fabrics and silk can be found in the Liber Pontificalis,
see Liber Pontificalis I1, 12, 29, 57, 75-77, 82, 107-109, 114, 120 sq., 130, 145, 194. Also see Muthesius,
Silk, 99-110, esp. 100; Brubaker, Haldon, Byzantium, 84, 88, T. 1; Galliker, Silk, 346-373.

70 Walker, Islamicising Motifs, 387 sq., fig. 1.
71 McClanan, Tllustrious Monsters, 139.
72 Muthesius, Silk, 99-110.

73 Boiganosuh, Karanor hupnnckux pykonuca, 90, fig. 62; Curdi¢, Griffins, 600; Yanax-Meguh,
Kanguh, Apxutexrypa, 193-195; Yanak-Meguh, Paiko rpasute/bctBo, 233-248; Tesi¢-Radovanovic,
Svetiljka, 219-234; Dubcovd, Grithin, 163-178.
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can appear in relief on capitals, parapet slabs, windows, portals, illuminated manu-
scripts, and other.”* At the same time, floral motifs, interweaving geometric motifs,
continuously survive in art from ancient times and often fill sacred spaces carrying a
multi-layered symbolic meaning of future eternal life.”

Bearing in mind that griffins, that are represented on the parapet slabs of the
church of St. Stephen in Su$cepan, which separate the most sacred part of the temple
intended for the clergy, from the one where the faithful reside, are meant to serve as
guardians of the liminal space of the “two worlds” At the same time, being connect-
ed to the ancient solar deity and light, it was not by chance that they were chosen as
guardians of the most sacred and illuminated part of the building, the altar space.
Having a prophylactic role that specifically refers to light, they were supporting the
Christian God who manifests Himself to believers as Light (John 8: 12) enabling
the onlookers’ salvation.” Griffins, undoubtedly Christian with incised crosses on
their bodies, and floral motifs that form the shape of a lyre, another attribute of the
god Apollo, indicate the light-filled ritual experiences of believers, who look at them
during the liturgical act that took place in the sacred space of the church. Connected
with the presence of God, the light inside the building, and especially within the al-
tar space of the church, clearly represented a Theophanic manifestation, but also en-
abled the believers to communicate with God, through a subjective perception that,
after all, shaped the medieval society formed on the foundations of the Ancient and
Late Antique system. The analysis of the ritual scene, from the point of view of the
believers and in the context of the liturgical act that took place inside the space, tes-
tifies to the selected and carefully articulated motifs of griffins as the most valuable
guardians of the temple, and especially of the altar area, which at the same time in-
dicate a similarity with the non-Christian, but spiritualized customs woven into the
heritage of the Eastern coast of the Adriatic. In this way, the Theophanic character
of the pre-altar and altar area of the church of St. Stephen in Susc¢epan, provided the
faithful and the clergy with an iconic dimension that became the main feature of the
sculptural decoration of early Romanesque art. Undoubtedly, the Eastern coast of
the Adriatic and the church of St. Stephen in Sus¢epan represent a striking example
of the influence of East and West on artistic, historical and cultural production on
the territories of this “Sacred Landscape”, shaping the zones of interaction and influ-
ence, which, after all, can also be seen in all parts of the temple.

Branka Vranesevié

74 McClanan, Tllustrious Monsters, 136 sq.; Boiocasmesuh, CumBonuka, 92-94.
7> Bpanewesuh, Cnvika paja (with literature).

76 Griffins, being in part eagle and in part lion, also referred to the dual nature of Jesus Christ.
They were very common in Byzantine art as they adorned sarcophagi, altar screens, etc., see Evans -
Wixom, The Glory of Byzantium, cat. no. 2A.
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5. Dioclea’s Ecclesiastical Development between 1102 and 1199:
Obedience to Rome and Power Struggle between Ragusa and Bar

At this point we need to enrich the reconstruction of the “Sacred Landscape”,
as presented in the first part and in the art historical interpretation of the second
part, by analysing Latin written sources regarding the ecclesiastical development
of Dioclea (Duklja), focusing on the advancement of the Latin church in this area.
After the developments of the 11" century, when the metropolitan centre of the Ro-
man ecclesiastical territory of Dioclea underwent a shift from Ragusa (Dubrovnik)
towards Antivari (Bar), a period of the newly-founded archbishopric’s struggle for
independence from the archiepiscopatum ragusiensis followed.”

Numerous Papal charters of different types (originals, later copies, spuria etc.),
which were issued on different occasions, such as the inauguration of a new Pope or
of a new archbishop, document the changeable perception of the Southern Dalma-
tian Roman ecclesiastical affairs. In the time span between the alleged founding of
the archbishopric of Bar in 1089 and the establishment of the Nemanji¢ Kingdom,
the territory of Dioclea underwent a process, in which the Roman church affirmed
itself in its land and defended its ecclesiastical primacy. A process, which was to
be accomplished through strengthening Dioclea’s ties with the Roman curia and
through defending its claims.”

Upon his study of the High and Late Medieval Latin church hierarchy, Conrad
Eubel defined six dioeceses in medieval Dalmatia and Epirus: the dioeceses Jadren-
sis, Spalatensis, Ragusinensis, Antibarensis, Duracensis et Achridensis.” For the first
dioecese in focus, Ragusa, he further defined its suffragan bishoprics as following:
[episcopatus] Buduensis, Resinensis, Stagnensis et Curzolensis, Tribuniensis.** Exclud-
ing Kotor, which was under the supervision of the archbishopric of Bari in Southern
Italy, Eubel defined for the dioecese of Bar the following suffragans: Arbanensis, Bal-
leacensis, Dagnensis, Dulcinensis, Polatensis, Sardensis, Sappatensis, Savae, Scodrien-
sis, Scutarensis, Suacensis, Drivastensis.®' Eubel’s hierarchical model does approach
to a certain degree the actual church circumstances of the time, but the ecclesiastical
map of Southern Dalmatia appears to be much more complex in the 12" and 13"
centuries and, according to the sources discussed in the following, not at all that
consistent with Eubel’s proposed classification.

77 Cf. the following overviews on Latin Christianity in the area of research in the 12 century:
Komainuna, llpksa n apxasa, 192-211; Komaimiuna, PumokaTonmyka npksa, 281-292.

78 Ivana Komatina doubts the year 1089 as date of the founding of the archbishopric of Bar:
Komatniuna, llpksa u np>xasa, 140-144.

79 Eubel, Hierarchia, 543.
80" Eubel, Hierarchia, 543.
81 Eubel, Hierarchia, 543.
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One of the most common testimonies of the ecclesiastical hierarchy and terri-
torial claims were the systatic letters, in which the reigning Pope conferred the pal-
lium to the given archbishop upon the death of his predecessor. Also, these charters
were usually issued upon the election and consecration of a new Pope. Ragusa, being
the earlier established archbishopric (between 928 and the 950s) in the area®?, made
several territorial claims throughout the 12 and 13" centuries as the metropolitan
archdiocese. Acting as an example for similar charters. The charter from 11 June
1142 issued by Pope Innocent II on the Tiburtian hill stipulates in its dispositio that
the following parishes are to be recognized as Ragusa’s suftfragans: “scilicet Zachulmie
regnum, et regnum Servilie, Tribunieque regnum, civitatem quoque catharinensem seu
Rose, atque buduanensem Auarorum, uliciniensem atque scodrensem, nec non driuas-
tensem et polatensem cum abbatiis, ecclesiis et parochiis earum?®

With regard to the coastal cities, it is disputable to what extent Ragusa or Bar
were indeed the supervisors of Kotor (civitatem catharinensem), which both of them
claimed many times as discernible in the Papal charters.* As it is known from multiple
other sources, Kotor became a suffragan of Bari in Puglia at the end of the 11" century,
continuing until approximately 1172.% Therefore, it is unlikely that either Ragusa or
Bar had some actual power over the bishopric of Kotor. Through this association, Ko-
tor and its neighbouring areas became a recipient of Southern Italian influence, espe-
cially regarding the cultural and palaeographical features of Latin Christianity.*

Regarding the development in the area at focus in the 12" century, it is dis-
cernible how the archbishopric of Bar struggled for independence from Ragusa.
When new Papal letters were issued confirming the archbishops of Ragusa and the
pallium, Bar would very often be listed as a suftfragan of Ragusa (29 December 1167,

82 Komainuna, LlpkBa u ap>kaBa, 64-67, especially 67.
83 Codex diplomaticus, 33.

84 When we take into account what is intelligible in the dispositiones of the Papal charters, apart
from the usual formula, the charters strongly reflect the contents of previously sent supplications of the
given supplicant — therefore it testifies, so to say, the supplicant’s self-claim within the ecclesiastical hier-
archy. Cf. Herde, Jakobs, Papsturkunde (especially the following papers: Hiestand R., Die Leistungsfihig-
keit der papstlichen Kanzlei im 12. Jahrhundert mit einem Blick auf den lateinischen Osten, 1-26; Weif§
S., Die Legatenurkunde des 11. und 12. Jahrhunderts zwischen Papst- und Herrscherurkunde, 27-38);
Wiedemann, Papal Overlordship, 1-20.

85 Sforza, Bari e Kotor, 81-107; Fedalto, Cattaro, 73-80.

86 Unfortunately, we cannot dedicate here more space for a deeper palaeographical analysis of
some significant sources regarding the cultural aspects of the Latin rite in medieval Southern Dalmatia.
At least, we would like to point out some of the most important research outputs in this respect, such as
the works in musicological palacographical research, especially Gyug, Liturgy and Law. In this critical
edition of a unique manuscript including a lectionary, a pontifical and sermons, with several layers of
scripture (palimpsests) dating from the 12" to the 13" centuries, Gyug sheds light on a practice of rich
cultural exchange between Kotor and Bari. On the development of the scribal culture in medieval Dio-
clea and its reception of various cultural influences, see: Miklas et al., Psalterium Demetrii Sinaitici; Gli-
beti¢, New ‘Finds, 188-199; Casufi, Cpricka KibVoKkeBHa ped, 113-137.
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from Benevento) “Alexander III. papa Tribuno archiepiscopo Ragusino succesori-
busque eius ad exemplar praedecessorum suorum |[...] parochias ad ius commissae ei
ecclesiae pertinentes scilicet regnum Zachulmie, regnum Servilie ac regnum Tribunie,
civitatem quoque Catharinensem seu Rose, Guduanensem [...], Auarorum®, Liciniat-
ensem, Scodrinensem, Driuastensem et Polatensem [...]”% This letter serves as an ex-
ample of Bar’s opposition towards the metropolitan status of Ragusa, because it was
followed by two further charters issued at the same date by the Pope Alexander III
addressing problems regarding ecclesiastical obedience towards Ragusa. In the first
charter, the Pope orders the bishops of Pilot, Sva¢, Drivast and the clerics of Ston,
Scodra and Trebinje to obey the archbishop of Ragusa.® In the other charter, Pope
Alexander IIT declares the clerics and the laymen of the bishoprics of Bar and Ulcinj
for excommunicated, because of their inobedience towards their archbishop Tribu-
nius (of Ragusa).” In this case, it is possible to assume that a supplication from Tri-
bunius to Rome preceded the issue of these charters, maybe even that Tribunius, as
we will discuss on the example of other cases in the next part, was favoured by Rome
in his position because of his possible personal ties to the Apostolic See.

It appears that Bar regained its independent metropolitan status in 1199.
Though there were some previous cases, where a cleric named Gregorius issued
letters to lay princes as “Gregorius Antivarensis archiepiscopus’, this same cleric usu-
ally wrote to the Apostolic See as “Gregorius, Dioclitanae atque Antivarinae ecclesiae
humilis minister”" or “Gregorius, Antivarensis antistes”*, which confirms that he was
not acknowledged as the archbishop of Bar in Rome. In this time, which coincided
with Stefan Nemanja’s monastic entry and his founding of the Hilandar monastery
together with his son Saint Sava associated with the first steps towards the birth
of the Serbian autocephalous church®, it was the Grand Zupcm’s other son, Vukan
(Wulcanus), who proved to be instrumental in the implementation and strengthen-
ing of the Roman church in Dioclea (Zeta).”*

87 Antivari (Bar)

88 Acta et diplomata, 32 (No. 94).

89 Acta et diplomata, 32 (No. 95).

90 Acta et diplomata, 32 (No. 96).

91 Acta et diplomata, 33 (No. 99).

92 Acta et diplomata, 35 (No. 106).

Jankosuh, Ennckonuje n murpononuje, 15-33; Komaruna, Ilpksa u gpxasa, 247-300.

Komatiiuna, Pumokaronmdka 1jpksa, 291. Without deeper examining the problematic of the
nomenclature “Dioclea” and “Zeta” when referring to this land belonging to Stefan Nemanja at the time,
it can be observed that in the time of 1198/99, the term Zeta appears to be used almost solely in the Sla-
vonic manuscripts (cf. Acta et diplomata, p. 37, No. 113), the term being derived from the Slavonic name
of the river Zeta, whereas the Latin manuscripts adhere to the traditional ecclesiastically connotated
term “Dioclia, Diocliaensis”.
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It was Vukan who invited the Roman church with the principles of reform
Papacy into his realm.”” On his intervention®, the Pope sent two legates (Johannes ca-
pellanus and Symeon subdiaconus) to the territory of Dioclea, to bring the pallium for
“Johannes Diocliensi archiepiscopus™ and to preside over a church council that was
to be held in Bar. It seems though that the Papal chancellery was, after all, cautious to
consecrate the archbishop of Bar. In the letter from 26 January 1199 Pope Innocent
III orders his legates not to hand over the pallium, unless they can confirm that the
predecessors of the archbishop of Bar had been acknowledged with this dignity.*
The background of this directive was that, according to their report and according
to the register of the chancellery®”, the church of Bar was listed as a suffragan of the
Ragusan metropolitan archdiocese.'” From the backdrop of this issue, it is somewhat
more comprehensible, why Vukan appealed in his letters to the Pope that the council
in Bar, which he appointed, took place where church councils were held from ancient
times.'®! For Waldmiiller, these expressions appear to be simply Vukan’s misconcep-
tion and therefore a textual fault'®, but it can be argued that Vukan was trying to
create a narrative of a more ancient descent for the church of Bar in order to support
Bar’s claim against Ragusa.'®

The council was not only an opportunity for Vukan to present his adherence
to the Latin church, but it was the church as well who grasped the opportunity to
infiltrate deeper into this, by the Byzantines ever so influenced territory. The council
of Bar dealt with problems peculiar to the principles of the Latin Reform Church,
such as simony, lay investiture and celibacy.!” By inviting Roman plenipotentiaries to
Dioclea, by taking up the reform principles of the Latin church and by strengthening

95 Cf. on Vukan, the Pope and the ecclesiastical status of Bar: Vicropuja cprckor Hapopa, 266—

267; Vicropuja Ipue Tope, 399-410; Komattiuna, Pumoxaronmuka 1ipksa, 291; Waldmiiller, Synoden, 162.
96 Acta et diplomata, 38 (No. 115): “[...] legatos ad partes eius ad petitionem eius [=Wulcani]

directos [...]"

7 In the letters from 1199 considering Vukan’s communication with the Apostolic See the terms
“Diocliensis” and “Antibarensis archiepiscopus” appear to be used simultaneously, meaning the archbish-
op of Bar.

98 Acta et diplomata, 38 (No. 116): “[...] euis predecessores fuisse palleis decoratos et dignita-
tem metropoliticam habuisse.”

99 Acta et diplomata, 38 (No. 116): “libri censualis camere”.

100 Acta et diplomata, 38 (No. 116).

101 Waldmiiller, Synoden, 159.

102 Waldmiiller, Synoden, 159.

103 A notion that was to be repeated by the church of Bar also in later ecclesiastical feuds, cf. the
charter from 25 February 1252 from Perugia: “Et prelatus Antibarensis inter multa et inaudita dixit per
suum iuramentum, quod in tota Dalmacia ab antique non fuerunt nisi duo archiepiscopatus videlit Sa-

lona et Dioclea. Et in loco Salone est Spaletum et in loco Dioclee est Antibarum. Et episcopus Ragusinus
subiacet archiepiscopo Spalatensi’, in: Acta et diplomata, 63 (No. 211).

104 Waldmiiller, Synoden, 161-162.
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the status of the church of Bar, Vukan sought to reinforce his own position in the
envisaged struggle for power for his father’s legacy. In this way, he also (unintention-
ally) created a breeding ground for the Roman Church in Dioclea, which was subse-
quently able to defend and develop its position there much more confidently. Rome’s
increased agency in this exposed area was to be reflected, among other things, in the
emerging activity of influential religious orders.'®

Dorota Vargovd

Through a combined approach based on Historical Geography, Art and
Church History we have addressed various episodes in the history of Duklja and
Ragka in the times of Stefan Nemanja. Our starting point has been Stefan Nemanja’s
baptism, which highlights the existence of Latin and Orthodox clergy in the area of
research. At the same time, it emphasises the contact of this Serbian ruler to both re-
ligious denominations, which again stresses the notion of Duklja and Ragka as being
a zone of contact between East and West. From Stefan Nemanja’s baptism we have
shifted our view to the macro-level and have asked, what the “Sacred Landscape”
could have looked like in Duklja and Ragka in his times.

We have resorted to data on patrocinia of churches and monasteries as well as
on their denominations (Orthodox or Latin or mixed) and on funeral monuments
(stecci) from our Maps of Power OpenAtlas Database. This approach enabled us to
create distribution maps, which have to be understood as approximations, and to
test our research questions. In the case of the patrocinia we would hypothesise that
the patrocinium of Saint George has been linking the coast and the hinterland, i.e.
Duklja and Raska. While we cannot locate centres of the Bogomils, who were fought
by Stefan Nemanja, we discern that Orthodox monuments are located mainly in the
hinterland to the North-East, with two exceptions on the coast itself, and that Latin
monuments for their part are to be found only along the coast. Furthermore, we
realise that in the area in the North-West, where the stecci are mainly located, are
neither Orthodox nor Latin churches and monasteries in the period under research.
The question remains what the connection was/is between these three entities of
monuments. This again illustrates the value of distribution maps, as they help us to
visualise researched data and to deduce new questions.

Therefore, such a pattern of distribution of monuments needs input and
analysis from Art History as well. Here, the Early Medieval Church of St. Stephen
in Su$¢epan and its parapet slabs serve as a vivid case study. Since the medieval
written sources have been analysed in detail in many publications and cannot bring
forth exceptional new results on the “Sacred Landscape” of Duklja and Raska,

105 Cf. on later ecclesiastical developments between Ragusa and Bar in the 13* century: Komaiziu-
Ha, LlpkBa 1 gp>xasa, 300-334. On the religious orders in the area: Muitiposuh, Kpamuua Jenena u 6exe-
IMKTUMHCKe Tpagunuje y IIpumopjy, 65-81; LJseinixosuh, Ii aspuh, Kparmnia Jenena u @pamesny, 113-130.
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Eastern and Western influences in art could help us to define the areas of contact,
interaction and delimitation more adequately. This approach needs to be developed
in the future and intertwined with the history of the Latin Church in the region,
which was at times under pressure and at times supported by Serbian rulers and
which had to adapt its internal structures due to Papal orders and local conflicts,
like the one between Ragusa and Bar.

Of course, such approximations cannot provide clear-cut answers, but they
have the capability to instigate new discussions and research endeavours.
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KOMBVHOBAHMN ITPVICTYII PEKOHCTPYKIV]I

»CBETOT ITPOCTOPA®“ IYKJ/BE M PAIIIKE Y BPEME
CTE®AHA HEMAIBE ITIOMOTRY VICTOPUJCKE I'EOTPADNJE,
NCTOPUJE YMETHOCTMN VM IPKBEHE ICTOPUJE

Y WIaHKy ce MpUMemYyje MPUCTYI KOju KOMOMHYje UCTOPUjCKY reorpadujy,
UCTOPHjy YMETHOCTH ¥ LIPKBEHY MCTOPHUjY Y poydaBamy Jykbe u Pauike y Bpeme
Credana Hemame. Mako je 3aCHOBaH Ha IPeTXOLHMUM UCTPAKMBAYKIM IIO/[yXBa-
THMa 1 y3uMa y 0031p Beh mOCTUrHYTe Hay4He pe3y/aTare, 0Baj paj M3HOBA KOM-
OuHyje TIofaTKe 13 HaBe[leHNX AMCIMUIUIMHA KaKo OM IIOHYAMO PeKOHCTPYKIV)Y ABa
CTI0>KeHa CpefilbOBEKOBHA MIOAPYYja, KOja OBIe HA3MBAMO ,CBETUM IPOCTOPOM I
omoryhuo HaM #a GpopMyIuIIeMO IUTamba U pasMullUbamka y 6yayhuM ucrpaxmsa-
BJIMa Ha OCHOBY PEKOHCTPYKIIMja U TyMadera Koja HaM Mory romohu fa yHampe-
IuMo Heke 1noctojehe ucrpakuBauke pesynrare. To cafiejcTBO TpUjy AUCLUIINHA
OJIMYEHO je Y Ofe/N YWIaHKa Ha cinefieha Tpu perna.

Y npBoMm feny, 6aBuMO ce oKonHOcTMMa Y Kojuma je Credpan Hemara po-
ben, ognocom n3meby Jlyxpe n Pamke y To Bpeme n nuramwem HeMawUHNX ABajy
KpIITewma. 1y Cy NPUKYIUbH! U IOTOM aHAIM3UPAHN JUTUTATHUM CpefiCTBUMA
PasHOBPCHYU ITOfALM O [[PKBaMa I MaHACTUPUMA, IbUXOBUM HOCBeTaMa u crehimma
Y UCTPa>KMBAHOM IOAPYYjy fa OMCMO NPERTOXIUIN KapTOrpadCKy peKOHCTPYKIV)Y
»cBeTor mpocropa“y Bpeme Credana Hemame.

Y mpyrom peny, na>xiy CMO YyCMEPU/IM Ha PAHOCPE/hbOBEKOBHY LIPKBY CBETOT
Credana y mecty Cymhenan xao cTyamjy caydaja us ucropuje ymetrnoctn. lpksa
ce Hanmasu y 6mmsuuu Xepuer Hosor, y ganamsoj Lpuoj Topu. Meby upxsenum Ha-
MeIITajeM ¥ IVTACTVYHNM yKpacuMa M3/Baja ce CacBMM OYyBaHa IIapaleTHa Iova
KOja je HeKajla Kpacu/a ¥ pas3jiBajajaa OlTapCKy IPOCTOP Of ITTaBHOT 6pojia IIpKBe.
Beposatno n3 XI Beka, IpaBoyraoHe napameTHe IJIode Cy yKpalieHe pebeHUM
npejcraBaMa rpudoHa y TOpHOj IOJIOBMHM IIaHeNa, JOK CY Y LJOBUM 30HaMa
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CIIMPAIHO YBUjeHN MOTUBM Koju GpopMupajy o6/mmk cTunnsoBane nupe. Y oBOM
Iely 4IaHKa, Y3 HaBoDeme CAMYHYX pelllerba Ha NapalneTHUM IUIodaMa U3 JPyrux
LIpKaBa Ay>X UCTOYHe jagpaHcke obane, ckpehemo maxxmwy Ha nkoHorpadcko pe-
1rerba rpudoHa, Kao 1 [[BETHNUX U T€OMETPUjCKMX MOTIBA, HUXOB QYHKIVOHATHN
U cuMOOMMYKY 3HAYaj U 3HAUCHe Yy CAaKpaTHOM IpocTopy LpkBe. Harmamasajyhn
IIOPEKJIO IIOMEHYTOT MKOHOTPa(CKOT pellierha ¥ MCTOYHE U 3allajiHe YTUIaje Ha Hbe-
roB u3rief 1 GyHKIN)Y, ICTUIEMO U BAXKHOCT IOMEHYTe IIPKBe ¥ 00/IMKOBaby 30Ha
cycpeTa I yTHIlaja Ha TOM ,CBETOM IIPOCTOPY .

Kapa je bap (AHTuBapn), xao cpeguiure Pumcke upkse y Jykpu (kacHuje
3etn), no6mo apxuenuckomncky cronuny 1089. ropnse, u fame je Mopao sa Opann
HE3aBUCHOCT Off IVIABHOT KOHKYpPeHTa, Hafbuckynuje Paryse. ITancka mucma us XII
BeKa OTKPUBAjy aKTye/lHe 3aBajie OKO XMjepapXMjcKOr IOpeTKa, pu yeMy je Parysa
HacToja/a Ja 3aipKu HafjpeheHn craTyc MUTpoONOIje y OBHOCY Ha 6apcKy OMCKY-
nujy, cMarpajyhn meHor 6uckyna 3a csor cy¢parana. [TapagokcanHo, felllapama
nocie 1199. rognuHe n ycrocTas/batba CpIIcKe ayToKedanHe LpKBe 3axBabyjyhn
nocturayhuma Credana Hemame ocHaXXMIa Cy He caMO CyBEepPeHU CTaTyc Oapcke
HaJOMCKYIje Hero 1 JOMVMHAHTHU ITOI0Xaj PuMcKe LpkBe y camoj JIykpn. Y oBOM
ey 4aHKa IOKa3aHo je [ia je PacT JIATMHCKOT yTuuaja y Jlykpn 6110 IupeKTHO
II0Be3aH ca JoOpOHaMepHNUM JHe/IoBambeM JTOKaTHUX BiIajapa, o HemamuHor c1Ha
Bykana o Credana Ypoura I u mwerose cymnpyre Jenene (1252, 1288). Ilpeysnmajyhn
KOHTPOJIy HaJ| ILMPebeM JIATMHCKE LIPKBe, BlIafapu [yK/be HacTOjamm Cy Jia y4BpCTe
IOJI0Kaje CyBepeHa y CBOjUM 3eM/baMa, IIOTOTOBO Y OFHOCY Ha BU3aHTUjCKe PUBAJIE.
Ocnamajyhu ce Ha PuMcky 1pkBy 1 Ha pedopMy LpKBeHe IIOJIUTIKE Ha CBOjOj Tepu-
TOpPUjU, TV BIAfiApK Cy, MeDyTVM, yTp/m Iy T TIATMHCKOM IPBEHCTBY, KOje je Kpo3 He-
KO/IMKO KaHasa, ToceOHO IIOMONy MOHAIIKMX pefjoBa MonyT ¢ppameBalia, BpeMeHOM
IIOCTAJIO I7IABHO y IUTambMMa PyMcKe IIpKBe 1 BbeHUX CTPYKTypa y JyKbu.



